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JORDAN .-
HARRISON:

Neidallgles
Impossible

Designers have a field day

bringing his quirky worlds to life

Wichapl Bay Escamilla in Harrlson's Rid-Simple, & 5

ordan Harrison can't somne op o air

Fince he received his MEA fn playwritiee from Brown
University in 2IKE, Flarrison has besn bosierin rthree e
chan most witers expect o be o e, rackug up owarnds,
wnreshnps and readings all over the connmry

T romeneler mecetang bim wlren he was 23 anl think

ing, 'Croad lord, how will I ever keep up witls hine™” declires

Facla ".'-::;;=|. Hlarmsea's mentor st Bronwn. Flerinstinees s b
hiin proved propdetie,

lramied: =r:"'|_'."|l_7‘:|'|l'- gr:'uil_':rtl_ o, Flarrizon woin 2 Terome
Fowidation fellowshig to work with che Ploywrighes' Cen-
rer, which broughe him o Minneapoliz, wheee e corrently
resides. A& yezr lzrer, he lancled annrher Jerrnme, and e 20006

[0

he capghy the big fish—a 525 000 wwerd 10 dhe foror ol a
.'t':n.'H.'li;_;l'.r Foundacion: Advancemens Cirann T hess ZTADLS
lexve aliowed Do v werk Toll eoee as a playwrighe for che
Tasr rh':'-.ft'_.'cn TS, £ 1:1'1-'5:1_5 his r-rnl.:n::'u::.'-_lr._: |_'-::_|l__-i"_:-J|__|_-:_-
|.::-'.'||:--:::|3.'_|:-i7|_'-:" ucesss, ©] have the swssnsrabas .:.pF'.'.'-:.'I' Tin
bering a plavwright,” Harvizon loaghe “Tlelife some other

Havwrights, | jnsrsend things off. [ haven's selb-produced

135 W

Ar 2R, thie Seartle navive has afready I =i af lus

playvs procloced o the Aceors Theatre of Lozisvilles pseemed

Hureana Festival of MNew Aaperican Plovs, His first sulimuis-

dla piay io the flach gl L= Humana Feslival in Couisville, Ky

siom, & [0-minuce play celled Frr fis Feer, was a co-seuuser of
the 003 Heidleman Awnrd

Harrtaon's Gret full-lenpeth play 2t Humano was Ked-
Simple, o madin play in vbe el 3 kind of action-fable abour 3
plucky teenaie gicl whi creates a machine char hears thing
thar can't he heard: taensils gl'-'--.-'i:':_g an-a feld mosse, the
drap of a pan in n kayseeck, the snunid of 2 beare breaking
The chalbenge for Use actors 15 woasake dee fast-paced, lugldly
i:':.'::_:ir ative |'|Inr hielimranle, .".'-'-|'-.'-'.::n'lr\-|'.- i also am sdventons
for its sowmd designens (Bray Maor amlt Dacmon L Wesc at
Humanal, whiose task i is 1o produce soappets of radio com-
mercazls and aldl-time racio mebodramay, as well as naises like
atiger's prowl that represears stiled reesage laluado. Aost o
this i meant m be produced live,
assured-—his soripes wonldn't work any-acher way Fven
whiern lee traes to wriee natarabistieally; things guickly 1o
tamastical; it seeims he just can't belp himsell T Frae o o
Underzerdd, for sxamyde, he wanted woodo whar he was miot
ceadicsonally good a dedisg, T Ueepebin T'd serve o realsoe pla
1+

A shmE.

b ic hecame 3 shasr story™ he explains wich

leruse's walls close 1o o the ol 7 Progresss

bieir claustrophohic coviranmens

amid therr annbiliey t dleal sich grrist.

AWERICAM WAR
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“Each ploy ixlike an aria fora differen:
kind of designen,” Tarrizen sops of his work,
“Dresmpners probaldy thaink 'm impuedent,
bt they're cncined by noy plays, Tos asking

for ingenimzsness, hur aoc necessarily kigh

secduvalogy” (T e muoving walls 1z For, for
mmpln. were achicved in the Z00F Berke-
Ruy Begertory Theatze premiers, with ses
desion by Trawid Elorins, by teree stagehands’
muscle power amid auditils gruncing ) “The
anaswa|ness of ooy plays ws pase of wlal gers
them pr-;rlurrrl." Vlarrisan cheotizes, then
acdds aftes a pause, “Te% luck, too, beeaass 1
think they'te unknowable wnct] yow acneslly
s2e chem.”

FHARBISOIRN B SR LT PLLCYLUISEY (HESES
g with las wards: Dow tleey Took on the
Pags, I'-'.'n'l:hr':.' Enrmin :'rlr._*lﬂnl::h_.":nu'-;r.ag'g
alesigm ez help and hinder chene Pedly Cagl,
produciing arstie direeior an the Flapwrighrs
C=nrer, halieves his worlk e “a -.".1:1IZr=r.g'4.-.
for directurs berauss of the specificiy of
his worlds, His writing stands our 23 a vaice
we havent heard befnre, and it alsa VETY
challenging o stape. Any theare actisds
dream wineld be tomake those complevities
v alive.”

The center has bean instrumencal in
develaping Harrisem's career, conrecng kim
Lo Liverary managers, thearnes ad festivals he
winzldn't have had access 70 nrherwiss, Lase
vwonth b aid teree otber weitees aiached
o phe eenter had their =l'|l:1:|.'_'= translated inmn
Japanese and workshopped 2 the Tokyo
Tnvernarsanal dns Festival Ao o Lady—a the
Fiumana Fesooval throogh Aprii 1 —wasalsa
chasen for Tekve. T don't covy the transia-
ot Harrison L hﬂlf—_inl:ingl'!.'

Aer v Lady tells the swory of a laodiul
ot men in a small Prohibicion-ers townwhin
decide o por on g play, Elizabethan-seyle,
deessed wp by “lancy wonsen-type cloches”
The entire town reacts with a miv of smnse-
ment 2nd confusion: Women's garmenss
get npicked, gender bocomes convolured
and idenricies inrermingle, sl accompanied
by Live aveorcdion, Ivs e that & gender-
hending, Tongnesin-cheek comedy s able m
quall o che heartstrings whele being ineellee-
teelly stimularing, bor Lady does just thar.

Adricn-Adice Hanssl, |.=-r:-.r.11'.'7r..'|n.'|;:_=r
at Actors Theatre gl dramatucg for Lady's
Huorzna produetion, describes the plsy as
3 chonghrhl; exuberant Midwestern fable
zleank tlee wonmais i every man, the tan in
every wonran, and the power of thearre m

wnenver hoch.™ OF conrss, i's also o bit of

HaRis AMERICANMTHIATAE

4 .‘lrag shosv, In the second act, the women

play the men's seles and the men's femals
erformances become the realivy. 10 a play-
wirhin-a-play-wirhin-a-play, amplited by
ridiculows curly-leored wees, hagh heels amd
carclully applied lipstick
Lady hepan as 3 commission for che
Connnodrweal Thestre Company in Lapses-
hirn, Minn.; which asked Harrison to arie

2 play ahoac its community o some aspect
of its hasory, 5o e spenl sogee v b the
p'irrtrm-:i.]:.m W PO =0, rT_'.':.n; oLt
such sasali-tewn actavices us attencding 2
eatrie ancrinn with fellow :__'.Is_'.'-.l.'rjgh[_'l:]nﬂ_
Allard. Mickael Bapeloaw Divan, che Cmchriz
Thezser's lnerary divcetos, poored Harrmsoi
in the dirsction of 2 musenm char honsad
plecnoeriphs of cooss-dressing oren from
I%27. Thaz goe Hlarrisan chinking: "Whar
was 1t like to o cooee back foomn the farmeand
dress up in wonen's elothes? YWhatwould ic
be like o begueer in s small own and have
your swidl suddenty celelimated? How dsd thus
affect theit lives2" And:fady was horn.

MOV OO RESTOM TS LAURELE,
Harrisun 15 alrezdy working on o rew pilay for
Providenss, Rl Perishable Thearrs called
Amirzans ana Their Men He's alsa writing
Dords g0 Dhiwdere, a0 e

Searrlss Fmpey Space Thearte, where he

oy vsilenitane Gor

s o playwright-in-ressilence ax part of the
NEATCE Thearre Besidency Program
inr I‘|.1:.".'.'T'._!_r."|:=:. Pescribed by Flarrison as
a Urime-jumiping pep facy ale” D akes
the music nf 1961 friTl Eroups and s iran
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irs inchictable thearsicality, arein mne with
the mgossibile deeaine’ we ke w produes,”
VS Cireenbeld. " We are BATEr T INCegTare
Jordan it el B of our conunazmicy as
ek as wecan,”

Frr che Empry Space, Harrzson has
decuned wp anocher "Impossible™ idea, the
Pasreard: Playse commissioning plays that
are Irterally written oo 4-la-d-ipcls posi-
caris The playvs can be scripred, designed
ar drawn, but the authors wees insizoeied
o keop in mind thar they-should uirimarely
ne pertnrminhle.

“T think wondplay 15 o big pat of my
-.‘l-:tn'ir_'-.' 15 4 pl:1_'.".'.'r'ig'i17.' I'Earrisnm mnises.
"'I aften think of o cooversaton Thad witkia

rignd when Twag 151 said, ' chink mavhe

[ -:| like oy le= 2 ploywriehe, but T doade deink

= Tean write the way people talk? And the
£ friend said, Why do yonneed soowrike the
Cliftan Guterman, lersgrownd, with, in background from bedt, Larri Halt, Rancy Danscn ang Seed way prople wll=™ &

Hirney in Harrisan's Finn i the Underwardd af Caliternia’s Berkeday Reapsrhary Thaaine.
Minneapalis-based arts reporier Jaime
a cxoophonous collision comree with Richard chezrricalioy™ fits i nicely wigl the mison Kieiman Is a 2004-0% Americen

Wagnes's .I'.u'.'-':.rr.'-:1. of cheir coqupany, o theatre thar relizs maore Thestre Affiliated Writer, with
Eunpry Space asscciate arrisric direc neavilvon |.47:-:.|.1:;u tham an sk and muoc- suppart frem a grant by the Jerome
tar Adam CFresnneld says Harrson's “dack roes, “The aedaeity and ambation of hiswark,  Foundation.

INTERSECTION IV: Re/Generations
at New WORLD Theater
Aprll T-9, 2006 £ art= center+ hniversity of Mazsachusetts

HTERSECTION i HWT's bisnnial confaranca and fostival
explaring mew 'IAHE. nrar-l:ir.:s By antints -iw!ur ﬂl“! Ahwcasing
rnui'h.dl.l:q:huarp 'ﬂmﬂer =] II'IE culling tﬂlgu'

ntnr.l'nzﬂb:‘tu:'

Intersection IV: Re/Gen r.:gns
Thiree full diays of intergenerational excha
investigating mew directicng i ml.ﬂ'll.-l-ﬂtl-l.

performing arts and sclivism in li'!lnﬂ'l-i-l
jpalitical conditions of our Kme,

PARTICIPATE + Bridging the Cenbusies of Art & Activiam = Mulicultural Thagter
i the 2158 Century = The Bultiphcily of Fulure Assibelics = Leadership
Transiron Case Shadies = Artist Work=hop= = and imorel

SEE Perfoamances = Project 2050; On fhe Frontioes -
dunebug Procwctions’ Tryirg To Fied Wy Way Back Home =
FOMMSE + Kinding Sndaw = r.|||u1= Dam:e Thesire = Mange Tribe =
s many mare! iy

HEAR Heynobe Speakars SuhairHammad
=i ‘Curtis Euhanmmad

T with afists, educaiomns, o #ra, Retivistn, schalars,
_Hrnl-u:siun:h. and pres=nk

"REGISTER ONLINE at www.ne) ridthealter.org.
Registration begins Fobmuary Gth. S
Fﬁ_m:rmnrl-m.m:llmrwntu:ltenr 2 1:uat-it.'1-5£5-1il72.
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